
 

 

During the autumn and winter of 2011/2012, the Ma’at Pro-
duction Association of Afrikan Centered Theatre (MPAACT) 
will offer a diverse set of programs available to tour institutions 
throughout the United States and abroad. 
Our Spoken Word selection features: BlaQ Market Mono-
logues and Scenes., The Theatre selection features the criti-
cally acclaimed production Tad in 5th city.  In addition, 
MPAACT offers a host of Master classes and Workshops 
utilizing MPAACT’s corps of interdisciplinary theatre artists. 
 

Celebrating out 20th year, MPAACT has built a reputation for 
innovation and excellence by solely producing world premiere 
productions which utilize language, music, and movement in a 
manner which captivates both the critical and commercial audi-
ence. 
Inside you can find out more about specific programs. For ad-
ditional information, please visit contact: 
 

Lawrence @ 
MPAACT.ORG 
P.O.Box 10039 

Chicago, Illinois, 60610 

Reginald Lawrence 
Executive Producer 

MPAACT 
773-262-0044 
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T In 5th City 
 

    Adapted from the works of Orron Kenyatta  §  Directed by Carla Stillwell   
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Michael Anthony Bilandic was the Mayor 
after the death of the revered and feared Richard J. Daley, 
who died in office two years prior.  A little blizzard a month 
after the time of this play cost Mayor Bilandic the re-election 
in 1979 (ask a native Chicagoan to tell you this story, we find 
it amusing…snow removal is very serious to us).   
Ten years prior to the time of this play, after the assassina-
tion of Dr. King, on April 4, 1968, violence erupted on Chi-
cago's west side, eventually consuming a 28-block stretch of 
West Madison Street.  Looting and arson took place primar-
ily in the corridor between Roosevelt Road on the south and 
Chicago Avenue on the north…and this historical event 
changed the landscape of the city and an entire generation.  
The generation that walks through the world of Tad in 5th 

City.  A generation of young men and 
women who as Mr. Kenyatta writes, 
“…watched the genesis of the ghetto sphere” 
evolve.  The ghetto of many of today’s rap-
pers imaginations grew out of this very real-
ity.  And for the parts of Chicago’s West Side 
that have survived gentrification, still exist.   

This is the history that is still primarily oral.  
With Tad in 5th City, Orron and I have begun 
the process of documenting the Chicago that 
shaped our generation. 
                                                ...Carla Stillwell 

This play sits firmly in the middle of November 1978 on Chicago’s West Side.  Unlike Los Angeles and New 
York, the history of my hometown has not reached the world…except for the stories of legendary gangster Al 
Capone.  It is a history that I celebrate with every -2 degree winter day and every 98 degree, 100% humidity sum-
mer day that I enjoy in “The Chi”.  It is this history that drew me to Orron Kenyatta’s poetry.  Because we were 
raised to fear and judge each other…West Side Negro and South Side Negro.  But what I found in his poetry was 
a love, respect and honesty about the shared human history that exist for many a Chicagoan of color.   
 I am, like Mrs. Obama, a native South Side(r).  However, you cannot call yourself a true Chicagoan if you 
don’t know the history of the entire city (a history you learn if for no other reason than to explain to outsiders why 
you refuse to live more than 5 miles away from the hospital you were born in or to explain your undying devotion 
to the Cubs or Sox). 

1978 
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Time Out Chicago / 
Caitlin Montanye Par-
rish  
  

An unflinching depic-
tion of poverty isn’t of-
ten paired with genuine 

warmth. But MPAACT’s latest manages the neat trick of 
addressing the chaos surrounding black children in the 
aftermath of Chicago’s 1968 riots with bounce, honesty 
and delight. Adapting from the poetry of Orron Kenyatta, 
a public-school teacher and 12-year veteran of the spo-
ken-word scene, Stillwell pulls from the verse the slight 
story of good-boy-in-bad-circumstances Tad and wisely 
lets the language take the lead. As indicated by 
Shepsu Aakhu’s set (five arresting slice-of-life 
paintings of criminals, police and citizens), Tad 
comprises a series of vignettes and refrains, not 
so much a story as a compendium of West Side 
pride and sorrow. 
Stillwell has also gathered a remarkable ensem-
ble. As Tad, fifth-grader Destin L. Teamer has a 
natural and endearing stage presence. Andre 
Teamer, Destin’s real-life father and the play’s 
narrator, pushes the evening along with strength 
and hope as he laments the sorry lot of Fifth 
City’s women and bandies wits with an obnox-
ious preacher. Sati Word, as said preacher and a 
variety of lowlifes, is the evening’s scene-stealer, 

wrangling more laughs 
out of a dealer’s glance 
or a pimp’s gesture than ought to be 
possible. With Sharlet Webb’s fantas-
tic ’70s costumes and Red Clay’s origi-
nal live music rounding out, Tad pro-
vides a glimpse into one of Chicago’s 
darkest times without losing heart. 

Chicago Tribune/ 
Nina Metz,  
 
I don't know that 
Carla Stillwell's new 
play for MPAACT 
treads new ground 
thematically, but it is 
good company all the same and has a stylistic person-
ality all its own.  Stillwell has adapted her script from 
the works of local spoken word artist Orron Ken-
yatta, whose witty observations about African-
American life on Chicago's West Side in 1978 are 
brought to life by a cast willing to dig in beyond their 

character archetypes. 
Ten-year-old Tad (Destin Teamer) 
is the story's focus, a bright, sweet 
kid who is much too young to 
worry about what, exactly, that 
pretty lady in the short skirt and 
fishnets really does to earn a few 
bucks. 
It's a one-step-forward, two-steps-
back kind of existence, where "self-
medicinal practices are necessary to 
quiet the things that go bump in the 
night and go creepy crawl in your 
bed and through your head. Who 
be God when your mind turns on 
you because life happened to you 
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Rich, complex 'Tad'/A burning reminder of  days past  
New plays focus on the West Side in the '70s 

Chicago Theater Blog / Scotty Zacher  
 

Ms. Stillwell’s adaptation of Kenyatta’s poetry is 
fluid, retaining the angst of poet forebears such 
as Gil Scott Heron and The Last Poets. Life in 
the ghetto was not necessarily an episode of 

“Good Times” with stereotypically ‘strong 
Black women’ and errant Black men. The 
characters are represented realistically and 
with respect for the lives they chose no mat-
ter the path. 

Performances 
f

From $2,500 - $3,500 per performance.  Re-
duced rates are available for multiple perform-
ances and block bookings. 




